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From Brand: MIT Press: Black Frames: Critical Perspectives on Independent Black Cinema before purchasing
it in order to gage whether or not it would be worth my time, and all praised Black Frames: Critical Perspectives on
Independent Black Cinema:

0 of 0 people found the following review helpful. Erudite discussions of Black film, life cultureBy Adwoa Muwzeal
have my own copy of Black Frames, but | would like to read more of the articles. The authors of each essay are erudite
in their discussion of issues and topics that pertain to film in the diaspora. | would recommend this publication to


http://f3db.com/pub/links.php?id=0262530805

anyone who has an academic interest in film criticism and in understanding issues that pertain to Black life and culture.

The emergence in recent years of a significant corpus of highly-acclaimed films by people of African descent in
different parts of the world heralds a new erain the history of film. This collection of eight original essays by noted
scholars, critics, and practitioners of independent Black cinema offers arare global and systematic examination of
what is unique and what is common to the making of filmsin English-speaking ("Anglophone") Africa, in the United
States, and in Britain. Jim Pines examines the history and contemporary dynamics of production, distribution, and
screening in Britain. James Snead |ooks at images of Blacks conveyed by independent Black filmmakersin America,
and Manthia Diawara surveys Black filmmaking in Anglophone Africa. Three essays provide a particularly informed,
provocative, and creative reflection on the aesthetics of Black film and in doing so present a formidable challenge to
modernist and Western notions of aesthetics: Kobena Mercer's identification of "interruption,” "creolization,"and
"carnival aesthetics' as key aspects of the dialogic imagination of independent Black film in Britain; Teshome
Gabriel's creative presentation of what he describes as the "traveling” or "nomadic” character of Black independent
film practice; and Clyde Taylor's iconoclastic assault on the very notion of aestheticsitself. Distributed for Celebration
of Black Cinema.



