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Sheerly Avni : Cinema by the Bay before purchasing it in order to gage whether or not it would be worth my time,
and all praised Cinema by the Bay:

0 of 0 people found the following review helpful. A welcome and strongly recommended additionBy Midwest Book
Review"CinemaBy The Bay" by San Francisco-based film and culture writer Sheerly Avni is aprofusely illustrated
survey of influential, full-length, post-1960s feature films produced by five movie studios located in the San Francisco
Bay Area (American Zoetrope, The Saul Zaentz Company, Lucasfilm Ltd., Pixar Animation Studies, and Pacific Data
images), or which were directed by independent filmmakers living and working in Northern California (many of
whom were recent graduates of the California Institute of the Arts and Stanford - where they had studied experimental
animation). Enhanced with the inclusion of an informed and informative introduction by film critic Michael Sragow,
filmographies, an index, credits and acknowledgments, "Cinema By The Bay"is a welcome and strongly recommended
addition to personal, academic, and community library Cinema History reference collections and supplemental reading
lists.5 of 5 people found the following review helpful. A wonderful must-have book for all film lovers!By Robert


http://f3db.com/pub/links.php?id=1932183884

SimpsonFrom the very first spread, | knew CINEMA BY THE BAY was going to be avery special book. The
helicopters flying over the beach in APOCALY PSE NOW is one of the most referred to scenes in modern film history,
for al of the elements of war and tragedy that it evokes, but also because it is a scene that demands watching on the
big screen. Not only the big screen of amovie theater, also evocatively referred to by the layout of the first page, but
the big screen of the imagination, which all good movies reside on.With that one choice Sherrly Avni brings home not
only what is special about the filmmakers covered in her well-researched and totally accessible book, but what was
important about the studios founded and fueled by the creative and business efforts of those men and women: that the
works created by those artists and companies were defiant, revolutionary, often strokes of genius that come on like an
invading army going to war full of dreams to change the landscape while at the same time shackled by the politics of
an industry rooted so deeply in its old ways that breaking free was sometimes an impossible task. That all these studios
were born in the same area of Californiaamongst a group of creative people who alternated between being mentors
and students of each other's work was hardly an accident, and as | made my way across the pages of the book, first
learning more about the films of American Zoetrope, The Saul Zaentz Company, Lucasfilm, Pixar, and Pacific Data
Images than I'd ever learned in a thousand books and magazine articles, then delving into the meatier director
biographies, it was clear to me why these filmmakers have been the people who have shaped the way we al look at
movies for most of the last century.The book's layout is great, the writing crisp and direct, and filled with first hand
observations from the people who lived the challenges of making the movies what they are today. | can't recommend
the book more highly. If you're afan of moviesor just afan of people and companies that defy the odds, you have to
get this book!4 of 4 people found the following review helpful. Luxuriant Coffee Table Book Shows Just How Many
Filmmakers Have Left Their Hearts in San FranciscoBy Ed UyeshimaT he pervasive influence of the San Francisco
Bay Area on the American film industry certainly makes for arich pictorial of quite atapestry of movies. At first, it
seems like the commonality of location would make for a contrived listing, but this book is not just about filming
locations. What local arts writer Sheerly Avni doesisasolid if rather lightweight job of capturing the frenzied spirit
that has marked Northern California's moviemaking scene since the early 1970's. Unsurprisingly, she tends to get
effusive about her publisher, George Lucas, and his limited output as a director, but it is a forgivable breech when one
considers the breadth of films, both renowned and almost forgotten, that she writes about here.The book is divided
neatly into two sections, the first devoted to the five studios based in the Bay Area (Francis Ford Coppola's American
Zoetrope, Lucasfilm and the Saul Zaentz Company, as well as the CGI powerhouses of Pixar and PDI) and the second
to the filmmakers who are either from here or have chosen toe base themselves here. They include not only Coppola
and Lucas but also Carroll Ballard, Clint Eastwood, Phil Kaufman, Michael Ritchie, Chris Columbus and Wayne
Wang among others. A complete filmography isincluded for each studio and director, and Avni provides plenty of
interesting information about the productions. The best part of the book is really the treasure trove of production
photos provided for each major film presented, many rarely seen before. | also like how certain overlooked films of
quality, such as"Tucker: A Man and His Dream", receive renewed attention here, as well as vastly talented
filmmakers like Ballard, who do not usually receive much media attention.Michael Sragow, film critic for the
Baltimore Sun, provides the book's inval uabl e introduction, which summarizes the long history that Northern
Cdlifornia has had on cinema starting with Charlie Chaplin's use of Nilesin the East Bay as a shooting location for
many of his early silents. Alfred Hitchcock is another filmmaker known for hislove of Bay Arealocations as seenin
"Vertigo", "Shadow of the Doubt" and "The Birds', atopic covered thoroughly in Jeff Kraft and Aaron Leventhal's
entertaining "Footsteps in the Fog: Alfred Hitchcock's San Francisco”. In the meantime, thisis aworthy coffee table
book providing ample evidence of how San Francisco has been an enduring creative touch point for much of the best
of American cinema

What do Apocalypse Now, One Flew Over the Cuckoo's Nest, Star Wars, The Incredibles, Shrek, High Plains Drifter,
Never Cry Wolf, Mrs. Doubtfire and The Right Stuff have in common? These great post '60s full length feature films,
and many others, were produced by the five movie studios located in the Bay Area or directed by independent
filmmakers living and working in Northern California. In the early '70s the Bay Areafilm community exploded with a
proliferation of California-schooled independent filmmakers and the founding of several new studios--American
Zoetrope, The Saul Zaentz Company and Lucasfilm Ltd. With the formation of Pixar and PDI studios, the '80s
welcomed yet another fresh pool of talentmany of whom were recent graduates of the California Institute of the Arts
and Stanford where they had studied experimental animation. Over the years, many factors and influences have caused
such an eclectic group of filmmakers to gravitate towards the Bay Area: the talented community of artists, the
proximity to Stanford, the tech companies of Silicon Valley, even the uncommonly beautiful light has played a part.
Some came, like Francis Ford Coppola and George L ucas, with avision to create afilm studio away from the
traditional pressures of Hollywood, following in the footsteps of John Korty. Some, like Phil Kaufman, were drawn to
the area's writers, such as Henry Miller. And some were born here, and stayed because, as Clint Eastwood says,
"Where you're born sort of becomes your roots." However they ended up here, al of the Bay Areafilmmakers share
one driving quality: they love making movies on their own terms and according to their own vision.



From San Francisco magazine, June 2006:"...until recently few writers had bothered to catalog the filmic history of the
most picturesque city in the world...it's a blast to riffle through this gorgeous volume, with its large color stills from
filmswe al love. Even better, Avni provides lots of tasty insider anecdotes." From 7x7 magazine, June 2006:"Cinema
By the Bay offers an in-depth look at the bay area film business, profiling the studios behind such classics as The
Godfather (American Zoetrope), One Flew Over the Cuckoo's Nest (The Saul Zaentz Company) and the big daddy--
Star Wars (Lucasfilm Ltd)."From SF360.org (IFC/IndieWire), June 15, 2006:"With Cinema By the Bay, Sheerly Avni
has created not so much a coffee-table book, as a depth-charge desktop tome: Y ou may want to get wired enough to
finishit in one long sitting. Thisfirst title from George Lucas Booksisarich, visual history of San Francisco Bay
Area filmmaking that doesn't just roll from A to Z (from American to Zoetrope), but digs up the Northern California
roots of motion pictures themselves (from Muybridge to Von Stroheim, courtesy of an elegant essay by former San
Francisco film critic Michael Sragow. Alongside the cornerstones of the historical NoCal industry--Zaentz and
Zoetrope, Lucasfilm, Pixar, and PDI--are page after page of directors (Carroll Ballard, Joan Chen, Clint Eastwood,
Rob Nilsson, Henry Selick, Terry Zwigoff) who've helped San Francisco maintain its status as a creative
outpost."From Sci Fi Magazine, the official magazine of the Sci Fi Channel, August 2006:" Cinema By the Bay, the
first release from the publishing arm of the still-growing George L ucas entertainment empire, is an affectionate look at
the community of major filmmakers who base themselves in San Francisco and environs rather than in that glitzier
production hub further down the coast....fun to page through, but the book is significantly more novel in those sections
covering moviemakers and films that haven't had more than their share of coffee-table books. Clint Eastwood...Philip
Kaufman...Michael Ritchie...Extreme collectors may want to snap up the signed and numbered limited edition, which
includes the signatures of George Lucas, Francis Ford Coppola and Saul Zaentz."From East Bay express, May,

2006: Tom Selleck was originally pegged to play Indiana Jones, as Sheerly Avni revealsin Cinemaby the Bay (JAK,
$39.95), the most beautiful coffee-table book about the most beautiful films made in the most beautiful spot on Earth.
L ustrous photographs augment inside scoops on a dozen directors careersFrom the UKs Empire Magazine, June 2006
rated Five of Five Stars: Avnis book does aterrific job in capturing the heady sense of creative buzz that envelopes
Friscos filmmaking fraternity and exploring the Bay Areas diverse output. While thisis the first book from the George
L ucas Books imprint, the scope goes way beyond Star Wars. We are treated to an in-depth analysis of the key studios
and directors . Each study is laced with nifty potted histories, detailed studies of every film, auseful timeline and tons
of trivia; who kenew that PDI animated a segment of a Simpsons Halloween episode for free? En route, the book
highlights some forgotten talents and unknown artists. The tone is enthusiastic without sacrificing insight and
intelligence and is also not afraid to get gritty . Essential reading for anyone who loves great cinema.About the
AuthorAuthor SHEERLY AVNI, isaBay Area-based Arts and Entertainment writer. Her essays and articles have
appeared in San Francisco Magazine and Variety, and on Salon.com. Introduction by MICHEAL SRAGOW, the lead
film critic for the Baltimore Sun. Michael edited the Library of America's two-volume collection of James Agee's
writing and Produced and Abandoned: The National Film Critics Write on the Best Films Y ou've Never Seen. His
essays, articles, and reviews have appeared in many publications including The New Y orker, The San Francisco
Examiner, Salon.com, and Rolling Stone and he is currently writing a biography of Victor Fleming for Pantheon.



