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Jean Shepherd : Jean Shepherd Ticket to Ride (Classic Radio Humor) before purchasing it in order to gage
whether or not it would be worth my time, and all praised Jean Shepherd Ticket to Ride (Classic Radio Humor):

0 of 0 people found the following review helpful. Three StarsBy rsome really great bitsin ac+ audio9 of 9 people
found the following review helpful. He has much better stuff than this interesting pieceBy Acetol see that Paul is
getting married for the third time, charm willing. If you are willing to hang on for afew lines, that observation is
relevant. The obvious connection isto the title Ticket to Ride, asin She'sgot a. If you did not livein the New Y ork
Metropolitan Area, with that powerful WOR Amplitude Modulation radio station | caught it on the skip in Indiana,
ironic asthat is), you probably do not know any Shep, except as that sometimes fourth stooge. Thisisthe Shep of a
generation later. He isthe heir to Mark Twain and George Ade, another hoosier. Most of the few who do know him,
do so by his more famous movie, now a Christmas Classic, "A Christmas Story":[...]Shep does the narration and
makes a cameo at the bottom of the department store escalator near the end. Thisis aworthy film version of his


http://f3db.com/pub/links.php?id=1570198772

original story in thisfirst collection of his stories:[...] See my first comment to restore the missing links...But the
greatness of Shep was in hislive radio shoe, ninety minutes Monday through Friday and only sixty on Saturday night
because he was doing three hours on stage at The Limelight in Greenwich Village. Nobody has ever done six thousand
hours of unrehearsed radio or anything else. And, he had no guests. It was all monolog. His was devoted to the young
audience, never speaking down in the least. "If you don't get it, kid, look it up." A hundred thousand grammar school
kids alone took their new transistor radios under the pillow to sneak alisten each night. Ninety per cent of his vast
audience (It HAS to be vast to keep anightly radio show for over fifteen years that chews up 90 minutes of prime time
on one of the biggest radio stations in the most important market in the US.) was between 12 and 24. He told the
important stories of kiddom from junior high to the enlisted man's Army. He had no advertising to promote him. He
was a cultural phenomenon. The only one whom | can think of that comes close is Saint Simeon, the pillar hermit, the
guy who lived up there for forty yearsin constant public performance. But he was not funny and he cared little for
kids. Oddly, it was Playboy magazine that published some of his short stories in the 60's. And Playboy was behind this
trip of Shep'sto the United Kingdom in 1964.My bone to pick with this set is that they do not include all of his shows
from this adventure. Y ou get four CDs -- two in Edinburg, two in London. It is Shep on foot with his portable tape
recorder, sending back the tapesto New Y ork by air courier. Y ou will hear him mention a side excursion to Glasgow.
He did hisannual Halloween show from there. It is sadly not included. The producer of this set probably thought it
was off topic. This was supposed to be alead into is Beatles interviews for Playboy. Stupid choice. But the other
missing show is the much worse offense. It is the show of his reflections on the interviews themselves, before
publication. Y ou see how his reportage evolves.Y ou can go and find his Beatles interview for Playboy . It completes
this already incompl ete experience because you understand the general trajectory of hiswork to the final product. That
issue sold more copies than any centerfold ever could fantasize about. Y ou hear Shep talking about his analysis of the
music scene and of the UK in general. Heis not pulling any punches. It isfascinating to hear his minimally filtered or
processed impressions of a dozen topics from fashion to mores to cars and socia class and behavior. He has no fear of
his thought process being heard impromptu.This set in no way shows Shep at his best. These are work-aday shows.
The mission is special, but they do not reveal histrue genius. It isinteresting to compare both the US and the UK as he
sees them in 1964 with what we think today. How much the things have turned around again. How much of what he
saw there had and has come to America. When he makes fun of the smut in London and contrasts it with their BBC
children's shows, he anticipates the same story Eric Idle does for Monty Python at least a decade later. Fascinating.Oh,
the theme song after the race track trumpet call is Eduard Strauss FREI BAHN POLKA

In October 1964, as the British Invasion of pop music came into its own, Playboy Magazine assigned Jean Shepherd to
travel with, and interview, the Beatles on their tour of the United Kingdom. Shepherd al so took advantage of his
assignment to further travel the UK on his own, exploring from Edinburgh and the Scottish Highlands to London with
a portable recorder to record material for use on his own syndicated radio program. The result is a fascinating audio
documentary of the UK at adistinct point in time, with Shepherd offering commentary and musings uniquely his own
on the popular culture and mores of the day. Included with these never-before-released digitally remastered and
restored recordings is a Program Guide by Eugene B. Bergmann, author of Excelsior, You Fathead! The Art and
Enigma of Jean Shepherd.



